PERFORMANCE AND AESTHETIC APPRECIATION 


--What is prescriptive for the performance of works of music? 


--What is prescriptive for the performance of works of art such 
as operas ballets theatrepieces? 


--Is it not true that the nonprescriptive aspects of every per- 
formance of a given work of art are always different from the 
nonprescriptive aspects of all other performances of that work 
of art that have ever or will ever be given? (Part I) 


--Is it not true that the nonprescriptive aspects of every per- 
formance of a given work of art are always different from the 
nonprescriptive aspects of all other performances of that work 
of art that have ever or will ever be given? (Part II) 


--Is it not true that the nonprescriptive aspects of every per- 
formance of a given work of art are always different from the 
nonprescriptive aspects of all other performances of that work 
of art that have ever or will ever be given? (Part III) ———————— 939-940 


--Is not the particular manner in which the cumulative life 
experience of a given performer or group of performers is 
utilized as it were by the director/conductor in question 
an important factor in causing every performance of every work 
of art to be unique? 


--The dialectical psychical perspective from which a given work 
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--The dialectical psychical perspective from which a given work 
of art is performed (Part II) For 


--The fulcrum of a dialectical psychical lever-for-performance 
and the fulcrum of a dialectical psychical lever-for-appreci- 
acron e 949-950 


--Who are those Homo sapiens who are performers of works of art? 


--The spectator as perfomer 


--What must the spectator know about the preparation of a given 
performance/about those who give a given performance in order 
to appreciate aesthetically that performance? —— — ~——— _ 957 





